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Dongba Culture Lecture and International Exchange
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ADCA and digitisation of Dongba manuscripts
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So today | would like to take this opportunity to share this
information with everyone, and call on people of insight from
all over the world to join us in awakening more ancient
Dongba documents in the world, and realize our 20 years of
persistent dream of sharing the ultimate goal of digitizing
Dongba scriptures, so that this unique ancient Dongba
scripture with nature worship a
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Dongba He Zhiben writing Dongba scripts on his handmade paper

Animated mountain picture grows
into view and shrinks
i ed)

Photo by Zhang Xu Tayoulamu (1999)

Tip: This slide includes three small

Animated mountain picture grows

The ADCA team deciphered the { A ! 5 .
Dongba manuscripts with Dongba 1 R . - ew and shrinks
Shaman in Baidi village each year Sl Adv 1)

and recorded the process. =

Photos by He Shangli, Zhao Xiwei =
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So today | would like to take this opportunity to share this
information with everyone, and call on people of insight from
all over the world to join us in awakening more ancient
Dongba documents in the world, and realize our 20 years of
persistent dream of sharing the ultimate goal of digitizing
Dongba scriptures, so that this unique ancient Dongba
scripture with nature worship as its core can be reborn in
contemporary civilization and modern society.
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University for Peace established by the United Nations

Belgrade, October 28%, 2024

The European Center for Peace and Development Universityy for Peace
est. by the United Nations (ECPD) awards this

CERTIFICATE OF APPRECIATION
to
Mr. Cheng Cheng

For the donation to the ECPD on a form of Dongba pictographic
painting and the lecture held on that occasion entitled ,The World's
Last Pictographic Writing, International Sharing of Dongba Ancient

Texts®,

ECPD Executive Director
 (Refidician Prof, Dr Negoslav P. Ostojic)
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Achievements of International Academic Cooperation

From Lijiang to Leiden and back:
digitization and translation of Dongba manuscripts

MBBIEEEMBEH: RELENSFHSEIE
Tayoulamu Xu Zhang (3KfiB « EIUH )
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Edited by Karwin Cheung
and Willemi jn van Noord
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& 2024 Wereldmuseum

Provenance volume 5 was edited by Karwin
Cheung, provenance researcher at the Vrije
Universiteit Amsterdam, and Willemijn van
Moord, curator China at the Wereldmuseum.
General editing by Fanny Wonu Veys, curator
Oceania at the Wereldmuseum.

Lay-out: Sidestone Press, Leiden
Cover design: Buro Millennial, Leiden

ISBN 978-94-6426-314-5 W S

ELD
UM
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From Lijiang to Leiden and back:
digitization and translation of
Dongba manuscripts

Tayoulamu Xu Zhang (5K - 85 o i)

In 1936, thirteen volumes of Naxi Dongba manuscripts entered the Wereldmuseum
Leiden (fig. 1). These manuscripts had been collected by the Dutch missionary Elise
Scharten (1876-1965) when she was on mission in Lijiang, Yunnan province in the
south-west of China in the 1920s. Of the thirteen manuscripts, eleven are written
in pictographs by Dongba shamans of the Maxi minority in China whao live in the
foothills of the Himalayas.! The Dongba script is the only pictographic script still in
active use and it has become a symbol of Naxi Dongba. These pictographs are not
used to merely convey language, rather they are reserved to record rituals and key
elements of Naxi legend.

1 The term Dongba’ cam refer to both the religion as well as the shamans of the Naxi people.

95
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FHgure 1. A page from the Dongba
manuscripts, titled The onigin of the
fongevity socred tree - proying for fong
fife, ink on paper, about 9 = 28 cm,
Wereldmuseum, RV-4175-15.

In 2013, I discovered at the jJohn
Rylands Library in Manchester a letter
written by Elise Scharten from Lijiang
on 21 November 1922, to the British
botanist and explorer George Forrest
(1873-1932). Forrest had been collecting
animal and plant specimens in the
Maxi area and he began to collect
manuscripts after seeing Dongba
scriptures.” He did not study these
books further, but he apparently asked
Scharten to do this on his behalf, for in
her letter she accepts his request and
encloses her translations for Forrest:
‘the two Mo-so books with translation. 1
hope you will be able to make out what

2 Between 1916 and 1932, Forrest sold his
collection of over 100 Dongba manusaripts
tix thee Johin Bylands Library in England,
which today belongs to the University of
Manchestar

the pictures in the book mean through
the translation” (5charten 1922).3
Scharten lent the museum eight
Tibetan thangka's and six Tibetan
manuscripts (RV-4175-1 to 14)
in 1936, noting that they would be
bequeathed to the museum when she
died (Scharten 1936). At some point
between 1936 and 1959, thirteen
Maxi manuscripts, of which eleven
written in Dongba pictographs (RV-
4175-15to 27) and two in Goba running
script (RV-4175-20 & 21) were added

3 In pra-194% naxiclogy, the Nox were called
Muaxie, tramscribed as Ma%o in English and
Ma550 in French. (5a) is the ancient name for
rman {Dalie & Zhiwu 1904).

130
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to this loan {n.n. 1959).* Following

her death in 1965, the entire series
was bequeathed to the museum

(Pott 1969: 15). 5charten’s work as a
female collector and translator give
her a unique position in the history of
Maxi studies, even though her name
is almost never mentioned in early
publications in the field.

The Beijing Association of Dongba
Culture and Arts (ADCA) was founded
in 1997 and has as its mission to
rescue, preserve, and research
Dongba culture® In 2020 the ADCA
cooperated with the Wereldmuseum
in an international digitization project
of ancient Dongba manuscripts. That
year, copies of the Dongba manuscripts
in the Wereldmuseum’s collection
were brought to the village of Baidi in
Yunnan, where they were deciphered by
a Dongba shaman.

4 Goba iz a syllabic script i which each
symbal represents a syllable. However,
the Goba script is extremely variable,
sometimes several words have the zame
pronunciation, and sometimes a single word
has different meanings.

5 Since 2013, ADCA has started to implement
the Matonal Social Science Foundation Key
Project (Mo.12&Z0234), Research into the
Construction of an Intermational Digital
Sharing Platform for the Inheritance of
Memaory of the World” Dongba Manwscripts
Heritage’ supportad by UNESCO. (ADCA
website: hittpfwww. dongba-culture com)

The origins of Dongba
and early Western
studies

The exact origin of the Dongba
pictagraphs is still 8 matter of debate
{Jackson 1964). In the past century,
researchers have sought the answer
in the migration route of the Naxi
people, the geographic environment,
the documents’ materials, and in the
characters themselves. However, no
scholar has of yet found conclusive
evidence on the nature of Dongba
pictagraphs (Lan 2018).

The ancestors of the Naxi people
were descendants of the Qiang people
in Morthwest China. According to
legend, intratribal warfare and the
search for new grazing lands impelled
a branch of this large and powerful
tribe of nomadic yak herders in the
grasslands of northern China to set
off on a lengthy migration southward.
Eventually, they arrived at Jinsha River
on the upper reaches of the Yangtze
River and settled at the foot of the
Jade Dragon Snow Mountains and
the Haba Snow Mountains in today's
Yunnan Province.

The shamanistic Dongba religion
is based on worship of a pantheon of
deities and the animistic belief that all
living beings have a spirit. While passed
down orally, shamans carved marks on
tree trunks and stones as symbols to
aid memory when reciting scriptures.
Consequently, the Dongba scriptures

97
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are called ‘wood and stone imprints’ (ssi
dgyil I dgyd) in Naxi language. Dongba
shamans use over a thousand different
pictographs symbolizing natural images
which they write onto traditional
Dongba paper using a bamboo pen

and ink. 5ince then, Dongba scriptures
have become the carrier of Dongba
pictographs, passing down from
generation to generation”

The first European descriptions of
Dongba script date to the second half
of the 19th century. In 1867 Auguste
Diesgodins (1826-1913), a French priest
in the Tibetan mission of the Société
des Missions Etrangéres, brought
back to Paris eleven pages of Dongba
manuscripts concerning the origin
of the devil. In 1885, Albert Terrien
de Lacouperie {1844-1894) published
the article Beginnings of Writing in
and around Tibet, the first Western
publication on Maxi pictographs
based on the manuscripts collected
by Desgodins (Lacouperie 1885).

In 1898, Prince Henri d'Orleans
{1867-1901) published From Tonkin to
Indig {d'Crleans 1898). Prince d'Orléans
brought back to France the five volumes
of Dongba manuscripts he collected

in the Naxi villages in the Lancang

River valley. In 1913 the explorer and
Tibetologist Jacques Bacot (1877-1967)
published Les Mo-50, the earliest

& In 2003, UMESCD added Ancient Dongba

Naxi Manuscripts to its Memory of the
‘World Register

research monograph in the history of
Naxi studies {(Bacot 1913).

The best-known researcher of Naxi
Dongba manuscripts was the Austrian-
American Joseph F. Rock (1884-1962).
Since 1922, he had collected botanical
specimens in Lijiang, but gradually
shifted his focus to the study of Naxi
Dongba religion and script. Rock
lived in the Maxi area for 27 years
and by the 1940s he had brought
nearly 8,000 volumes to Europe and
Morth America (Lin-Tsan 1984). His most
notable monographs include The Ancient
Nokhi Kingdom of Southwest Ching
(1948) and A No-khi-Engiish Encydopedic
Dictionary (Part [ 1963, Part I1 -1972).

The current state and
preservation of Dongba
culture

In 1999, I led an ADCA research team to
do fieldwork in the Naxi Sanba region
of 5Shangri-la, the birthplace of the
Dongba religion in the Tibetan area

of Yunnan province. We lived with a
local Dongba shaman called Xi Aniu

HE 4 {1913-2009). The Naxi people
accorded him great respect and gave
him the title of Dongba King. He was
especially proficient in divination and
dance in Dongba ceremonies. The team
filmed his daily life, his divination for
the villagers, and his presiding over
the Dongba rituals of writing Dongba
scripts. In these activities, he served as

15T
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the bridge between gods, the human
world and nature.

Due to the idea of nature worship,
the Maxi Dongba believe that heaven
and earth, the sun and moomn,
mountains and rivers, clouds and wind
and all other natural phenomena have
souls, and the worshipping rituals
should be performed for them. These
rituals include, for example, offering
sacrifices to the heavens and ancestors,
funerals, celebrations, healing,
propitiation of nature spirits, and
suppressing demons. The ceremonies
are presided over by Dongba
shamans, who read and memorize the
appropriate scriptures during each
ceremony. No matter the scale of the
ceremony, it is carried out under the
guidance of Dongba scriptures.

At this time, we found very few
surviving Dongba manuscripts and
divination cards in Dongba Xi Aniu's
family. Countless scriptures handed
down from his ancestors were all
burnt during the Cultural Revolution
(1966-1976). The contents of these
scriptures were kept only in the mind of
this nearly 90-year-old Dongba master.
Without books he was unable to pass
his knowledge and skills down to his
sons and disciples.?

T All Dongba shamanis are male. Their position
is heraditary, passed down from father to
som to grandson, or to 3 nephew if there is
nao som; occasionally a master will accept an
apprentice from outside the Dongba line.

In view of this, the ADCA aims to
digitize ancient Dongba books that
were collected in various countries,
so that institutions with Maxi Dongba
manuscripts collections, together with
the Maxi Dongba shamans and the next
generation of readers and researchers,
can share this heritage. In this manner
the contents of the books can survive
through the deciphering by the few
remaining ald Dongba, allowing for
their continued use.®

From Leiden to the Naxi
Homeland

The Academic Cooperation Agreement
between the Wereldmuseum and ADCA
was signed on New Year's Day 2020, by
which time the museum had digitized
all its ancient Dongba manuscripts.
The ADCA research team then brought
reproductions of the 11 manuscripts

to the remote village of Baidi, Shangri-
La, Yunnan.

The 80-year-old Dongba master Xi
Shanghong = it is the only shaman
left in the area who can decipher the
ancient Dongba pictegraphs (fig. 2).
Dongba Xi Shanghong was born into
a Dongba family in a Naxi mountain

8 German naxiclogist, Or. Michael Oppitz (A0CA
International Academic Advisor) suggested
to form ‘3 united pool of Nax manusoips
at thie 1999 Lijiang International Academic
Conference of Dongba Cultwre. In the same
year, ADCA began s=2arching for old Dongba
shamans who could dedpher the Domgba
rmanuscripts in Tibetan areas of Yunnan

93

161
Beijing Association of Dongba Culture and Arts




I B ERKENEH Z

100

village in Yunnan Province in southwest
China. His father was Dongba Xi Youcai,

known for his expertise in painting.
Dongba Xi 5hanghong was also the first
disciple of the late famous Dongba Xi
Aniu. He is one of the few remaining
‘great Dongba’ of the Naxi people.
When the religious rites were made
illegal in the 1960s, Xi Shanghong
became a village teacher. He recalls
that, starting in the 1950s, people
no lenger performed the traditional
Maxi rituals. It was not until 60 years

Figure 2. Dongba shaman
X Shanghong dedphering
a reproduction of a
Dongba manuscript

kept in Wereldmuseum
Leiden. Phato by Gao
Weijing, ADCA, 2020.

later in 2019 that the most important
ancient tradition of the Sacrifice to
Heaven was re-instated in Baidi.

5ince 2009, Xi Shanghong has been
working with the ADCA to decipher
Dongba manuscripts held in Western
collections.? Although he had never
seen the Scharten manuscripts, he
could remember many Dongba myths
told to him by his teacher Xi Aniu when

o For an explanation of how Max manuscnpts
are read, se= Thgital Exhibitions - Mo
Manuscrpts”
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he was young. Thus, he was able to

decipher the mythological content of
these scriptures (fig. 3).

There are two volumes of Dongba
creation myths (RY-4175-24 & 26).
The manuscript Worshiping Heaven
(RV-4175-27) contains the traditional
ceremony with the longest history
of Naxi society. The Socrifice to the
Wind Spirits (RV-4175-25) is a ritual
book, with various images meant to
be painted on wooden slabs. Dongba
shamans then carry out the ritual to
save the souls of dead lovers who
committed suicide, letting them reach
the mountain kingdom reserved for
faithful lovers. The scripture Sacrifice

Figure 3. ADCA research team deciphering
and translating the Dongba manuscript of
the Creation Myth (RV-4175-26). Photo by
Gao Jinsong, 2020.

te Dongbo Sha La (RV-4175-23) is used
for the funeral of Dongba masters
and to escort the soul to heaven. The
ancient cremation tradition of this
ritual is still preserved in remote Maxi
mountain villages (Zhang Xu 1998:
127). Two other manuscripts worth
mentioning are the Prayer for Long Life
(RV-4175-15 & 18). Traditionally, this
ceremony is held for highly respected
elderly Dongba masters or village
elders, so that the infinite magic

of the Great Dongba and the noble

m
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character of elders are passed on to
future generations. One of the two
manuscripts (RY-4175-15) describes
the myth of the longevity tree, vividly
describing how ghosts destroy the holy
tree, upon which the gods protect and
restore the sacred tree. The eleven
Dongba manuscripts collected by
S5charten represent some of the most
important Dongba stories and rituals.

A comparison of
translations

The MNaxi creation myth is known as
Cogbberty in the Maxi language and has
been translated into various titles such
as Origin of the World, The Migration

of Mankind or The Story of the Flood.

It is one of the three most important
Dongba epic works, telling the story

of the origin of all things, the birth

of heaven, earth, and mankind, and

of the Naxi ancestors’ migration that
took place over thousands of years and
thousands of kilometres.'"

Scharten's translation titled From
Where Mankind Comes? is kept in the
Wereldmuseum archive (Scharten
n.d.) {fig. 4). In her rendering, the
opening lines of the creation myth are
as follows:

10 The other two are the heroic epic The War
between the Biock Tribe and the White Tribe,

and the love epic with the theme The lowve
Suicwde Story.

From the very beginning the heavenly
spirit made all kinds of things.

On earth the spirit spoke.

The trees could walk.

The stones could open their mouth.
The earthglobe could move.

All these things were, but heaven and
earth were not yet created.
(Translation by Elise Scharten)

Several prominent Western and Chinese
researchers of Maxiology have translat-
ed and studied and published about this
classic, such as Joseph Rock {Rock 1935),
Lin-Tsan Lee (1957), Charles McKhann
(Mckhann 1992), Li-Min He {(He 1985),
and Michael Oppitz (Oppitz 1998).

During my research, I discovered
thirteen Dongba manuscripts of the
creation myth in European collections,
some of which were already translated
in their entirety into Chinese, French
and Swedish by researchers in the
late 20th and early 21st centuries. "
Howewver, due to the scattered nature of
collections and lack of communication
between researchers, these translations
have not yet been published.

Scharten was the first to ever
completely translate this creation myth
into English when she was in Lijiang
between 1924 and 1934. She would

11 lLe. Biblioth&gue Mationale de Framce (BMF),
the British Library (BL), the Swedish Mational
Muszums of World Cutture, Ecole francaise
d'Extreme Orient (EFED), the John Rylands
Library of the University of Manchester,
Staatsbibliothek zu Berin, and the
Wersldmuseum.

19T
Beijing Association of Dongba Culture and Arts




I B ERKENEH Z

Figure 4. First page (out of ten) of
Scharten's typewritten translation in the
Wereldmuseum archive [Scharten n.d.- 1),
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have done so with the help of a Dongba
shaman. Even though she spoke the
Maxi language, she would not have
been able to decipher all the Dongba
writing, nor would she have been
familiar with the rituals (Poupard 2018:
96). The fact that Scharten carefully
collected two volumes of creation myths
highlights that she first learned the
names and general content of these
scriptures from the Dongba shaman,
and then selected the manuscripts

that she considered more collectible.
Her collection and detailed translation

should be attributed to her many years
of missionary work in Lijiang and close
contact with the Dongba shamans.

A comparison between Xi
Shanghong's interpretation and
Scharten's translation shows that the
two versions are generally quite close in
meaning. There is one major difference
in the first page of manuscript RV-
4175-26 deciphered by Dongba
Xi5hanghong and subsequently
translated into English by me, goes
as follows:

Before heaven and earth were born, first appeared their shadows.
Before the sun and the moon were born, first appeared their three kinds of shadows.

Before the stars were born, first appeared their three kinds of star-like shadows.

Before mountains and valleys were born, first appeared their three kinds of shadows.

Before trees and stones were born, first appeared their three kinds of shadows.

Before water and streams were born, first appeared their three kinds of shadows.

Here is S5charten’s translation of the same passage:

All these things were, but heaven and earth were not yet created.

In heaven only the shadow of sun and moon were there, the echoes in three

different kinds.

Mo stars, only their shadow and echo in three different ways.

Mo mountains only their shadow and echoes in three different ways.

Mo trees and stones, only their shadows and echoes in three different ways.

Mo river nor water, only their shadows and echoes.

Although the manuscript does not
include the Dongba pictogram for
‘echa’, Scharten writes 'echoes’, making
the translation more graphic and vivid.
Usually, Dongba shamans only use the
term ‘shadows' in their decipherment

of the creation myth's opening lines,
depicting the illusory nature of the
universe before the birth of all things.
The Dongba scripts are used as
mnemaonic symbols by the Dongba
shamans during their chanting.
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Scharten apparently found a highly
qualified Dongba shaman, who could
add details to the story beyond the
written text and express the echoes of
earthquakes and volcanic eruptions at
the beginning of the Creation. She likely
faithfully recorded the decipherment of
the Dongba shaman. The shaman used
this text as a prompt and fleshed out
the content of the verses with ‘echoes’
Scharten writes ‘echos’ five times,
bringing a strong auditory impact and
spatial expansion to the translation.

As a devout Christian missionary,
Scharten's intention was to bring her
religion to China, but she also ended
up bringing important Chinese Naxi
Dongba religious mythology back
to the Netherlands. She translated
the Christian Gospel of Mark into Naxi
and the Dongba creation myth into
English (Foupard 2021). Although
Scharten did not further research
Dongba scriptures, her exploration and
translation of manuscripts in the process
of collecting undoubtedly made her a
highly qualified collector and translator
in this field. Her contribution of
translating the famous Dongba creation
myyth should go down in history.

Epilogue: the wish of
Dongba master Xi Shang
Hong

When [ interviewed Dongba Xi
Shanghong, he said with great emotion:
‘Fortunately, Dongba's old books had

been collected abroad. If the books had
stayed here, they would probably all be
burned..." Xi Dongba has deciphered the
collections of ancient Dongba scriptures
brought back to him from eight
countries around the world.

He continued: Actually, it doesn’t
matter where the scriptures are currenthy
stored, as long as our Dongba can still
see the contents of these soriptures, we
can restore the Dongba rituals that have
been lost here for decades.'” Even if they
are somewhat incomplete, it doesn't
matter.[Zhang 2015). ADCA has been
working hard to help the 80-year-old
Diongba master turn his wish into reality,
and most recently, in the autumn of 2023,
assisted him in restoring the Dongba
ritual of sacrificing to the ancestors, lost
for 70 years in his small mountain village
of Rishuwan in Shangri-La, making Xi
Dongba’s wish come true

12 The intervew is from the ADCA documenitary
The Return of Dongba Scnptures, produced and
directad by the author of this article, which
won the Best Humanities Documentany
Awiard’ at the 2015 Festivel du cinenre chinais
de Pors and can be viewed on the website
hetps-/fdigitalcollections universiteitleiden
nlfview/collection/nax. It was part of the
China MNational Sooal Science Foundaton Key
Project (Mo, 128Z0234)

13 Through the scademic reseanch project
Revitalization of Maxi Donglba Script” bebaeen
the ADCA and the Chinesa University of
Hong Kong. the raditional Dongba ritual of
Anicestor Sacrifice was revived. The digitized
Dongba manusoripts of Sacrifice to the
Anicestors’ used in this ritual were brought
to X1 Samghong Dongba by the ADCA for
dedphering in 2019. The onginal manuscripts
are housed at the Leiden University Libranies.
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Zhang Xu Tayoulamu SENE - B 04048,

a Naxiologist and founder-president of
Beijing Associotion of Dongba Culture and
Arts (ADCA), has been conducting Naxi
region fieldwork since 1990, 5he engages
in research, translgtion, and cotalogu-
ing of Dongbo manuscripts collections
worldwide. She presided deciphering and
recording Dangba manuscripts for the
China Naotional Social Science Foundation
key project and directed internationally
award-winning anthropological docu-
mentaries. She lectures on the history
and stotus of Dongba culture at the
United Nations and universities in various
countries.
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{ =5 maw
» ADCA, 2020

20 22 60 FR, FREMUAHEL, IFEMAT —RBIREID. b
BIfZi%, M EHEZE 50 FRTTE, AMIMAFFITHAEKERERNIK. 52 60
FlEH 2019 F, REENGZENEREERUA T EBHIKE . B2009F X
k, JEE-—EESIERFEXMHEASEE, WIFEATEENRE TS,
D BRAMMKRIIE SR TR, EMRICS/ R I > R 425 fh i
T ERERIE. Fib, hEBHRXELXHNHIERNE.

P BXRMEAMIRATRETR BSHIERAEXHRESTRMAZENN BFRE - HATFH .
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3. ADCA R EIRAERIFFIERF (L) HREFB (RV-4175-26) EpiE, 2020 5

ESBEBATERESRECEIE (RV-4175-24 1 26) . (HX)

F5 (RV-4175-27) WK T PEKRM S I EREANEZSEMNR. (KX
(RV-4175-25) @2—APHHAEEMER, HATESHEARREHOEEMARE
P, REKFRIRETHUARBEERNTR, ILBNELETETEIUR
AWLE, X {(E&FRE®T) (RV-4175-23) AFREXRIFNZELSL, 17
EMNNRE ERE., ERIZNAERLUSN, MREEXMHEZAKENR
%% (3Kf8, 1998 F: 127) . AN —FNMEB—RHNFRE (KFFHEX
(RV-4175-15 #1 16) . %L, XMUARAESEENEKREKXIF
HITEKEZZETHN, MEBSXRENLTHIENANKZENSHRERSEER.
HAW—MFF (RV-4175-15) #HIR 7T KEREIHIE, £ttt T Rl
ANfETRRERARAR, ARARAN{EIERIP FH IR B AR, PRI R A+ — R 2
FRART —EREENHRESEMUIN.
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EEILL

ke (BIHLL ) AMPIE P HEAR ACogbberty, B ZFFEHR, 0 (it
SRERY « (AKMITHE) s CAKNEE) . ERREREN=BREL
ERtEmz—, WA T AYER. RBMAKNEE UK WHEEERDEE
FHE. RSB TAEMNIERSE. "=

o i e

Pieace- e e e S i S, L "

E4. FME R RERFEIERES DB @ hEPa9%—m (Scharten nd.: 1)

Y BINRER R (REESOAENRS) MEELT (BIEHRE).
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SPEERYIE R A (AEMBBEX)Y  (From Where Mankind Comes? ) 1%
FaxmE R REFEYIE (FBSchartennd.) (B 4) . 7
FIEESCH, (BIEL) FIEFLILITAT:

ERABAIMET, REMREIET T,
FEHbER |
SUTE.
RIARTTIAITRE
AL K
R e] UFEH]
FrB X L8 F 7,
BR 4w R EIE
1 EWZ5H (Elise Scharten)

—ZZNATHAREARZMREIE. MRIFART B RXEEHA
B E, INAEK &5 (Joseph Rock, 1935) . Z=FFHl (1957) . &B/RET &
1B (Charles McKhann, 1992) . F1 AR (1985) MZxw-BE % (Michael
Oppitz, 1998) .

EHREER, RERMNNBASTPEAR T H=MERE (SItEL) g
Ffs, EP—LEFRAE20HLRFA2IHLHMELH AR A REMEZFN T H

X, EXHERAX, U AT, ATEBIBAARARZERZ IR, XL
FAREARE AR

SRR — X A IS EERIFMIE A, S IE{E1924
FEIBAFEW T, HiF, Tt NRELMNE TTAEIFN, RE
SEREHNIIE, B AT RIREREMNRENF, APEXLENL (3B
g% Poupard 2018:96) . WEEROINE T WA (Bt ) MHELFRA, e
BHEMKRERE TR T XELENWERAABAR, REEFTHMIAAER
BRI ERN TR, e BEAIFEERFN1Z A Tith 2 F A IAEHE
hEEFRESIMEEYEZR,

Y AEEEREBIE BNF). AEEBIE (BL). KuEsHREYIE. SEETRFR (EFE0). EMHEAF A%
SBEZEBE. AREREBENET KRR ERSEYIE.
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XFEE 3T i A R BR AP B FE X AT, WM RANEEEREER,
FERV-4175-26F M —T1, HAREIEHEBE, BEREEMFRIX,
HPFE - PMFEXHOT:

ARMEEZ R, HELBIATEMNNE
ARARAEZR], BEREIATENN=ZME T,
FERREZH, BEHATENN=ZMERY
AUTHUAREZR, BB TENMNN=ZME T,
AWMATARREZR, BB T ENN=ME T,
KRR AE 2RI, BB T EMNHN=ME T,

U T2 B3 R — & BB

X—UEfFE, BEXRMEREEIE.
ARERFBRBEMAENE T, ME=ZMARNEE.
RAEEE, RE(INEFM=MARNEE.
ArEsl, RAFEMNNEFN=MARNEE.
RAERAMAL, RFEENHNEFN=MARNEE.
REKMER, REEMNNEFHERE.,

REXFHRELIMERLN AEMCH. BR, PEBEEKIT NS
ZENRESRID, o UEREXFINARERINAT, BILFRAT St
ZIREMA B ANEE, PN EBITMIC T T RERKIDHIMRFEE, MK
IR XERXFART, A "BF "RXTEXFANART. DREXER
BEXHIREE EE",  SEHR TR AT I E

SR FEXINI AR

BEXRIAREI AN, Ry =EnE RELHHEELEES
B 7 MRXEFTEAXE, U EEERS..IEHEAREES
BT MEFRNANMERTRRNEZNRELSE, s HX, £
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WEGHEBREHFAEER, RERNRELRBIIXELBHIRNE, Rl
RMEAXELRETILTENREREMR. © BIERESEFLESTE, 4
RERXRAR..." (KB 2015) . ERFEXKEHR—EAZ HEYMXNFILR
NTHZRELEXNBERMIE, HAE2023FMK" EXET70FEMNRE
SEEE MR EMEENERERN BT NMNINBUEHRER, ILIREN

ke e A I (Zhang Xu Tayoulamu) , ABFAMARLE. EFXFEL
RERXEERFESAUIEA, &K, B 1990 FHAIEKA#ATHBHARBR @B
FiRM, MELKEEAARNEFACETLERLRNGEME, AL F%EH T/, L
HTFPEMAESHFELTAAE (“ERENLEE” ACLBRERKAKF
REFREFFERERAR) FEFHEFR, Bt k, HMFTERE
ROARFLFR . WAKSBEAZENKFHZE TSI L IR,
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[ZARARITE] Academic Research Project

"FREMIRNSER" FAHFIREFHMER
B

ATIERREXLEH#HS (ADCA) 5FBAZENEENZEARAMRINE
"REMIRXSERKCEAFEEERENHERE, FEARBWNAKE B
LRI 2024 FEREEEEIET ADCA M 1999 FFFIA1+ 2 FkIE R BT
MEEHEFUEXRNEETESRFIFERENNAES. BRI xs
EXTHREFENEREY, BHKA—F 2/, THEEKR, AM#RHENE
18, EEEMCRXENRAS -+ ZEXRTENEZLR, MEMNRSCRT.

2o i Ry -l

E

W 40 ] -
RCOLDRATIITE i |

At e
A SR '#Egtﬂsﬁ)\/

BT KON ADCA GEHEI S TR 05

EERZREEBNIRHEEHNREZREXINTRE, hEENEX
FIRIREM A TN KL K F ISR SR = SR MR BB E R X
HHRMENEEAR. (] ACDA REKHIEMNRZ R XHEFHTHEHMNE
w, FEEBNANOOZERNBHESZNHRRRETURIRXL -
gz, BERMNAR LA B BEFMAE EHREL R —BRX—KRHNE
KPS, ETRUIERRF] ADCA R MA K F L5 fF U IKHAR F L,
ZAAMERNTAR, ERRTREETFZNERFEXAHNH LR,
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FARAR B REL L5~ ADCA A5 A

SR, JHEHEREN) L FRERIEIE, IREHLEDS
WBIEEHIR: BENEFETSENE, SFEFEBLEFIR
FHRZ, FRLASERERESE. BIRER: RERENSHE
SRl T 7 0FRIBR R A TIET INE BN URE B B Ik,
IHERSEAE THEERM. ZFAASF—IERIRF], 2ARHE
SRR JE N IURIRS R,

@tEthE X XA TSR R AU E MR

S SIRFTSEE! BIANRSISIELREH RS, H—
RS RO SR AR — R |

@IBHIE ISAHESE? FREAEEW S

| WEEEEATE. BNSSSE, EEHSARNEAT, £
ES RO B RBIRE 7 2B HE R RS B A
EE7, KRR REAEEE TS ELR AT .

@IETTAIE 3, FIRHAY! XPEIFEFROHR, MRSFH
S, BTN TEARIMBMM, MREERATIEERS
HESZiE,  BRREAILARTREIEEAD o i e

" @Duncan J PIER, XENETILFREXMERES SEBHIIK
FHFNXNMREXEAMBNREEY. MBATEFIEE
NFELLATRIEIFC R RN, (EARTHIBEHEES
BER! RESENERIEFARFKATH]!

@EE/EHIR v vl
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Soul Survival “FEFZ#E" —X&FFHREFHEFEFI China Weeekly

the world are helping Ig "_ iests revive a nearly lost
preservation of a iad'(& ancient culture in the heart of

FEFEET (China Weekly) iEEZREZLTHEREEFRSIERERE
XU ZARERERH#S (ADCA) MIRTMIER, 2023 F£E 2024 5, R XS
ADCA MZ A B #TEH—FRIRHENIRS, BT E#rth KI5k E 3B
LA IFEE ADCA EFEEBRXRFEEN REXIRXEERK FAMRIE
BAERRA—SGXA T I EREFEHSBANEKRERMEIL IR
BAREFRNKRFEXBE (Duncan Poupard) HIEFIMEMHA, F2024F4 8,
BHh "E=FZH (Soul Survival) MXEEFEXNIMEEBNEZTIYFEH
BRETIA%k. XEXRTEINEE, BEART T —MRARENER: &Y
RN ERERRNBRE— Mz MU, —PKRET 70 FHEEHEE
N EERREXURASHEERXRENBEFEHHLTRET, &
80 Z SR M Mt ERELI T h—EE R LUK —MOE.
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& 3R R FLA XERGRIE - BALAEEGHE K.

1: BEXRMAAGFEMTFELERS VH?
BLEE: UKW ASHRT, EMAFEBIE 33 M, HZEME ¥
R AU R EFHAE 13 M, 7 ZF M — & 46 M,

2: BRAMHRAMNBERTLEH?

BALER: REATHFZHEMNEFXE “BRITIL | Sk EReR)h’
27, HAREEL, BARFNEPFEREER, AMIBEKIE R IG5
MO X LR FR/EA T, IR TR aiERT 5 BIEREWIE S kG
K AMATES T R Fa K B B AT ADCA 4B 6 £ Tl RA O F £ &
k4%,

3. EMHBEI T RO AR EXLARE?

BAEE: BAANRS, KOS HLE TR LA R KRR R T
H—RGME. B TAESMENZHOIEF L RHEL FE2HEFTHE
N T BHBALS ) 69 LIRS, XS 7 RS AR B AL P 69 B4 Gl R
Aot AR Lo

4. F—RMEARCLZREKRFZEWIE LT RASF, RGN
WA F—RAEINARECEZFH L 1990 FAHTHEAFERAHE, ZIZAE
EMRATAEINYRZTRR. LERT 192 FTENHEK, HFT P
E, k. BOFETHRFE G A EIILY « (I ERY F2 K H
FHRY o RIAAFTREAE. AT ENE AR LRER, ZFHAE A
LR ERFRGEE R

AREFLBEIMERA 2008 FAFERRXA BIEMREFRZAFIR. K
MR FHEIEACOEE, REeBFILEZHAELTIhGHEAL, REL
x A BRI R A

5. VRRAMEHFXRNGIUARS, AF2EBLERHTREIN?
BAEE: @3 —MERYIE, KT HIhTHEI YR LE—TAFERN L
WXL F Rk, mAARCELPHELE KAMIZELN F — 3 WALE K KAKRFEY
olEmE—5, MHRAERE ZHAKRFRKED XK,

TATREAZEACITFE—LERET 3V FRFAEBE, HROR
kR% D7

BAEE: R ERTATILEENABIE. RERHIE, AFF RS
B, AR A O T
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1996 £ 2016 &

* XA F4E (La BibliothequeNationale de France)

EE A ¥R (Ecole Francaise d'Extréme Orient)

FE e T EFEHE (Musée Guimet)

1999 £ £ 2014 &

B MRE KB F4E (Staatsbibliothek zu Berlin)

2001 & % 2013 #:

X3 A $4€ (The British Library)

FEZMBFRFZHMIn 2B $4E (The John Rylands Library of The
University of Manchester)

2015

=B B HEZT KT B $4E (Bibliothéque universitaire des langues et
civilisations)

=B R4 AW AE  (Museum of French primitive culture)

2016 %
A E 3R LY 4E (Swedish National Museums of World Culture)
2019 %

FrZEMRKFHE B4 (Leiden University Libraries)

EME XS Raa 2 e (Wereldmuseum Leiden)

WMILF O R T IR R AT 5Kk AL HIE (Museu Etnologic i de Cultures
del M6n)

ADCA i@ 3 IR A RN A A CEFEEROE BE. KFERAREF:
1997 £ £ 2016 &

* 2B #4€ (Library of Congress)

* Heeth X5 % 7 A $4E (Harvard-Yenching Library)

%%+ 7R 2 K5 (University of Zurich, Switzerland)

XA T Gz AR IEMF R (Rome Far East Africa Institute of Italy)

2024 %2 A 19 H

X REFHIUANALFEA, BEEE,

1. BAE 90 FREABH BT BELRIIOWRAMSA?

BRERE: ZMEA—LLTEMNERF K IR F (1983 5200 T+ B 4%
BXRPHCAFEEL) , B F—ARTENA, THINTRGRERT
EAEEM AR EE—EE N LT LT, KEH LFARE AR 2
REREXGFE, LARSERTFLARLT, —REFEHELE LALLM
REAM. FREZE THRGES, BFARS— & F R 5| X AAPHE
B9 AL, FEAFBRGHBNIBECHLTNA
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B WRFEXMERR RIS

FRKT 1990 FmkTmiL, KEAWMB—ANLFTAH—/A 5
B M KIS, T HRAEF T REAA KRG A H G R L KT e LR T
BHFCHEANWIZIERN, RRALH RS LA XL OB RS E—
AT, REAEBATRXKARNBEIZ P, HALERTAIFE - EWO L
W Ly o A e EdFeg . TR, RIFHEE—ANA—/GNHEGAT
EFRELSNEELENERCRIN, B FRERME, A5 [ EARIRAES
7, mMEAEETEA LS, RESHRALREZNFSFL, RAFA
FEAEERGF T EELMREGRECLRIT, FRAE T AR A H 945K
Fath £EETHACLZ BRI, IFEREFHRF. KA, SRNFELE
BRI KB F A dh i e F FH MR B EHHMERIEZL LA E
2%, BRAEINIRASFENBEHARENFRCEL, REHRNAHDAN L EF
FEASRAS, AREAFRAVRAETIRT FHRE &G KFIRy To NAZH L
FETF Thid—HEMOMERLF, AURALETRET KA 20,
EPiFHT R Z TS ARR ARG FTOYFER, BiETRE A
WA E BB R

2. BAEMRKFLT IFRECS I MTiL R TR EFAMXEG?

BAEE: 7AW ERLEMRES (ADCA) T 2019 3 A 5EMK
FHEF4IE (UBL) ZI3TTFE RN, T 5 AF3 7 EMA KRG LA
33 M A BF AR RAGH T, ADCA 9P XA AE L5698 Af= 9 A 5| &
¥R E, w3 ARCKEER. FRALEIF 2E. REFITEHATE HERA B
%, B W% (Duncan Poupard) 5 &35 R E Lo HILEF R T KA
WA T, EFPA2HMBAZHENHB (FPXAFEL) ARRB A B,

https://webpresentations.universiteitleiden.nl/s/naxi/page/academic-cooperation

3. MELMBARIACEFEIEMTENEEA?

BEE: £6,

HIAN ADCA #= UBL AR FR KA R, XELZEREARSRBEAFTE Y
XF, Blhe: JRECETRRDTEGIET, THIEREAE
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BEAEE: A4 (JBK) RERF. T —ANBH. W THELHEA,
RSN TGP B REARNG 5 XIZH R ET S
BRI, BTALRME R LA BRAFE— AR O ARA, XEHK
MPBLEACEFF IR ESG T ANERLACE IR SR A CHK
TR A AEXFR. BT, JRACRENIUNDS T (REILGA LT ) &R
T VAR R Ay A S e B S A0 R B AR A
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x B IF,

BRRMG R, REEBEhER—ANROAE, LAREAEKMNLLT
AREXAERLERES (ADCA) B—ANFR: RAFZ BT IRG LF
iR AR —ANFE  ZANADCA W BLW BN A TRACELAYE
FRAE, RNBAITILTEFERFSTS, BATRNEBFUFE LG —ANEH],
RBR—EARERTY: EERRKFACFEERKFLNZEF, &M
BHRHIACHEE AATXELAEZE, HERL N FH A gtk
AT, BeZ2k4#ET 70 FHINAABRATZONAEHFLETLEGTHESE
BARE S XA WADCA AT HFHEFREFTHEINBYGEAEL
X THARREIHH TR,

R RRHAR 6 3 By A 33

U P o2
2024 % 2 R 22

rhEFEHICE RER ADCA BERVERMERINIFRRE REENIIUZRILGRAEKRE R

BEF, HRRE—ARRGIBFERE, BRRARMES, AENBS
B RBRIELRY, EFRAERRORE. FEXFRIAME!

¥

A2
Beijing Association of Dongba Culture and Arts



‘%‘ I B ERKENEH Z

[ZARiLIz53Zi] Academic Forums and Exchanges

" EERERNIE: AEFEESFENEHAR" HEERRKFED

2024 £ 11 B 12 B, H#I/RE2 D EFFAHE BN = 0XTE: 490
RESEH MR AR AEESHREST. B8R CKRFRIFIR
Duncan Poupard (XBzk) fEAFHANE T AL REX SR X Z B H—
LRSIt mRE XL RHASTHRIE PArERESNHRERER.

IR T

ADCA (IEFFEEXERERE#EE) ﬁ’;ﬂﬂ‘d#)ﬁiﬁﬁ i
202ZFEPFE 7

=y
&l
.4
Al

REZ rc'u‘}?%ﬁﬁ%ﬁﬁﬁ’-}&
P, AUHCREXRE

MPHE IR HAAPE F N IZEBE FRNTR, MOHES R FEE, F
B¥, WHEXEE, FREM—MEFNAEENES. BEMIAIRMEL
HYXS LT3R, ﬁ%lﬁ(zﬁ’]ﬁﬁf@(ﬁk FREERENERETFH, LHE (2
£) RBBERNFR. A, ERETHRIARNEAARURREUHR.

B Z1RE T REphur bat RI&FIEG:
AR LANE A X N E
HERAR, KEDRBBXBRERERFEUMNMNE, BEEEEH

FIMF A phur ba {&RMAFERMLATR
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A mRumEwes, FReEEneEs. [

Pelliot tibétain 8
manuscript, ink on paper

"Phur busg gddb bon

HESAERMNAO XM SBEL TN E LN F RO B
KA. BERTPEXEANECEKFRFABRFARBANELES R, 2T
MRRAAREBU X TR SBEXHFRENELRTR (KK) ZERH
ZUMERER

“REBIET = hph Shenrab Myiwo %3§,
yi Mad %D Shentsha Lungdra, 3¢
'E‘lﬁiﬁi Kyinam Ny gcl«g }&&E%

W, ARG
T==2(1/2)

Du
tsha a Lungdra [ X%fﬁt shen &
MRER, WITLUAR, BMRMET, B

(Bibliothéque
nationale de France)

Liugshee maqddal = Dur gshen rma da.ib\a dur isl/\eh rma da
&

Z Mt ENTRARMNBESR TN FEREZNESRELREEE
ﬁ%ﬂ%ﬁ%ﬁ%l#ﬁ$%%ﬁiﬁ¢@%ﬁ%’Wﬁ%i %&%T
FERIER XN AR D AR ARR R FIE ST, X ERIUR XRRIE RE 8
T AXTRBFRARBIENESR.

SRS LRSI T HENTHIIRT, 22 7 S ERFRELEL
FUERPHFATOE, JIETHEXESRXEN HRAER AL BHHE
Bl, ERFE I EARENBFRE, AENRENATHEZ, MR
IR R TTIETT . KB S LRI W A K LA B ESXPE MK AR R
REEXAEHZ EXPAFZEENHRFRE ER ERENEESE: &
REEFHEL", THEF ADCA XHH I REHBIESBARRELHNUM
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Finally, there are various ritual
implements illustrated, mostly vajras
and trident tops, but two might be
intended to be phur bus each with a
half-vajra top. If so, they are crudely
shaped and do not conform to the
textual specifications for phur bus.
The shape of the shaft and blade in
both cases resembles a slightly
elongated diamond form, with one or
two horizontal bands around the

BEH (?)

WAME, AMPAAPAEXRE S T AEFARANRT, XERGFC
ZBANTPHENGEERBER. A, X THERRNARNIEEAER
B, METHERES 11 LT PR a FH [ B4k,

PHREIMHIR R BA—ERRRREY,
BRFRAMMEREN, WEFERAEREL, X
B—EE. RIS IEREERS, WEA
M FEZARFTMN AR S L AR F RS
ZEREFEF, MREFREBINTHH
FBRMNTUEXRAES, BESNIRFHY
XY BRI UM RE AT X R B2 IER,

* HAFN

Duncan Poupard (#5€), 2@ A, #+, =
“HE8EF. ANAFTEFT XIKFEF 43| H4R.
e $A Bd/A4llE: FAMUBSFTHLS
Zy (F#FF, 2021 #) fo KPP A B HEG
MEH R XFRBAEY (EH KF LMK,
2023 #). ARLBEF LI ER%EXF O
F(AARMNGAECE B GEF). stb 3.
Rt 35 4ke AL ¢RI NEtEd B H
8, AEXREA B CEFTAER Y
RFEEHEBATA
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[ T{EiER] Work Newsletter

ZEFIEZ A EMEE R ADCA IRIFE L EERRER

2024 £ 3 H, VAEFIEEAR YR K A 5 0T 0 5 2 1R L R R
FIFALFRE S fE#E 2 (ADCA) 55KJH « BEICRIMH 1 AR . i+
W TARRAT 7T “ 2K, WL UR B et = 4T
NI T BA 4 TH 28 B vy 55 SCRRAE Bl B 2k 5 IO RN A4 B, LR SR AR T K
SRA B2 U5 AT B3R RSS 7. Wil B ATRORE I A SR B
FITF ARG, FrAARE S LS DT AR M B Ae it 2, IFREATIX 7 T IR A

PR TN E S T A SRR E S A, 155K « B ICRisxt
ADCA 2 FE R 5% [ 7R B2 o 8 E AL A AE 9 P e A £ 5 22 AR BT e RS A
HAAIC 555 TAEEJT 7 VRS o i) R B A RIS 78 4 B AR
B WOXAWITT, IR R IR T 22 5 R IR S & rTIEAN TR K 1
PONEE & BRI M BT Z R BB R IRE S5
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SKNE- AT RN AR ADCA GERI LV ERE R AR H#-Z 7R 2024

FAE 2019 4, 5K « B ARR (2t 2 A [ S0 Rt 2k 4 B KT H
HAE BRI ML R EARMEYIE . 2R RATAE = AR 8 L Y iE
FHIRE N FER A, HAIe e BVu S e AR OCE S TR B EOR
BRI AL 10 MAREEEE, 25k MR R DB, 2= 7Rl
Fon, BESEAMMeEZET, %25 HT K.

AP S T HERT 2015 SEACK. TR EL2E 5 0 K84 i E
Pres il LR ok iE « 504 “EH’WI*]@?FEE% 7 E’J{;ﬁlﬁ PAEPEHEE S
Rz 2 bn, T . _ T
ARSI+ Jm B A — N
E T, HEER
BE T REHST
AN TR (F
HEIAREZLE) M (9
7H AL Grit R 5 HoA
HISCAR ) . TR 45
G, LM HSE
W9 E R M 53, ADCA
il N AR e ab i
BIRWIE ADCA SXRERFNTFRRELESZFH. DHEE, 5— 5KEB-BGHRNE BN BT 2015
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TAlET, SKIE - BEITRMARIC R ES et =~ (ADCA), Rt
TR L LA AT ZE AR AN ERLE (i RE) W
KER, WIEL4EE R ZAR MY TESUR

SKNE-EE /TR UZR ADCA BIEFAENFATERAFT FRE IS EERIE S AN EYIEWGE

ik B B 4h KAt 4e A~

WHFETF 2006 FARBIBEMA “RETAREDIELCEELE” HRTF: R
WERK (ERAA) HHiER—ANEEWIE. P Sttt 8% T —F%
B A SAIAH . E AT B T AR MRIALE = 2MEA BT, T2
ARG EN T EEBUFIER T BT R OAH G — e KM, $BiFEE
LR A B L RFIPAE - FRRET RERER. BT AR, A 11,
BN L 23R A, EE LM g -

@R 2.5 77 F K AR @#4ﬁe?p

T R IE B EIT AT [

B SRR ETCSF AEAE
Sfe B HALK EAK T Rt LA
WA, et ‘B A “RiziEd e
AR AAR, 1A AR, BTA
XA, KFRFER LA
JEJE AR . REFEM. EN
TRE A MIE, BT AR R X .. L
A “RiE B IAYAET ADCA REERBATEZIEEH ENETF 2015
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[#%}:EEh] Social Science Activities

ICRHHRERATEE 2R [#i%s)] ADCA T{F[ElEH

({REHFREE )

{

bR EXFRRL AR I

2023 F ;&5

A

(2024)

.nl 1L)§$i1iﬂl}\ﬁﬁ!ﬂ§‘c9ﬂ*,‘!2023 e

bR UL R K%
itz

2023 %, RERIMUERRRITAS (ADCA) SHERGA
EREOFA S FREREG T RANR, BABEENAMFRET
FamAREY; SEBDPXATBHFRFRAE, A= bRl
RIFREAERFIED ; I - BARBAKSNEREC AR
ERFHE AR @R R RERAERT BB
STARE,

—. SEGAFEBESESHEFRE

FA9T

ERFERXURHESSHERPAFARERSENNETRE
“HREBREOHEEXT . AREEFHREL" T 2023 F£LE. KRE
SR THRAKANEHFREERR, BRTRAAFEABELENT
EAEFRNIEEREE RS HEMZ S HRERNIEEER, 12X,
BEAGEWR, HHREPEERGSHFESTEANE  HAR
1l REAMGRERMFHERAZFEREBMR" PRENE
£

R EBEMEETF:
HNREFREE

T L TN An g4 ¢ hupsi//webpresentations. universiteitleiden.nl/s nxt
page/homel

Beijing Association of Dongba Culture and Arts



‘%‘ I B ERKENEH Z

Where are the
4 /N manuscripts from?
HENEEIBHE?

5 =
| To Kmmving BB L
Vi ~500km

HRAR R BRI RAR PR A2 e RN Rt F—
i#%. A3 (Duncan Poupard )

N
A
S

=. 5FRDUAFE FEXIRASER" FRHR
me

HEH HRIZ” R—HENREEIGERS, ILREERAEBE
HBMENREARES HEEAEREE, ILHRNEZREMRERR
BEHER, ERFEXHREESFERURFEEN RENIRN
SHER” ZATAMAB T 2023 £ 9 A Bz, MEAEZmBEEER
ARERE ERRTL A
BB R R B
HRERAETRA b
WA T S A Y
FEHE; EfEGE
HERERE R Bk
&7 T0EMEIBM;
F MY T F RIS 740
U emtee, A
KEFEAE DR

ZORR IS ! 3

PR, Heaff B3 ks 37 ity s A e 4 v 08 ) A AR T A s
ATEREENBED XA e b i (E AR Rk %)
i i AR

At le chaman
pendant des

ADCA H P A 400 5 Al AR AR o848 T 419 69 4 @ & 148 306
AT (R )

M. RhSERIRE

EARTRBEBMILRD BEABHEHNEST, tREEX
HEHSBIBFERSMRRAKRS, 2023 FE4 TH—RIEES
M — RGN, K8 - BERNIBSKAERREET, SWHE
HTREETHERE. BEXUSHRIRE. BRS TIRRENRRE
RERERCARRNBEITN RSN ERNENNEH S RERNE
MEENE, FERFCKIEH T H—R TR EMTET.

IE“E! it‘m'ﬁ?ilﬁﬂ[ﬁﬂiiﬁtliﬂ’.zOZS 1 5E o

s

RSB ATL+HFEANEASHTHEANBHEHTREL

& 4l

500

2023 £ 3 B, AEFHRFRMN - BERGESKFILRSMERE
EXREREFRHISIIRARTANH "RBHENREX . &
EXBRRNERBZERABEXAFR, EFEsXHAE, BT
BAEAFFRMKACIRNHERE. e - BAREEEsZ T
A AL B 90 ERE S+ Em— B0 HIR, HIUHHAEX
PPT EICH %, EittRBRT ACDA HRNE AT S HERNARE
ROZRESMEIH. BEREE XA @BE st
WEE, RABKSEZRSCARSENRIA AL KB RFRE.

salres, Venvie dut signe pictoaraphiaue,
v
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The Echo Wall

ER/PZHRALIS ADCA MM SRSHEE (2024)

Z &M (Dr. Klaus Ebermann, ATER 34 K¢, ADCA B IR F 45 19])
AT RAARY X —F L F BT IR0 CA KRG T TR
Feo RAMAFARITFo ERMZIANEERG AR, F % ML FH I k567,

FaKér (MITTHHAREC A RBEEK)

RAVIFAE 6 R A T A TS Bt RN RN A KAV KRR T X 4
%69%F ) BRI A AR Tk RV E R AR, AR AT R =
o) FHRLARRLZ, HRAT.

RS (BRAEfFRFRNTY LR P SHIT)

AR LRGARK A, FF S4B RFR kA F B H &
MR ACEZE L, B XARELE, 2F kA AT
DNA, ZE#ESZ FRXEBAFRXT,

=35 (Sara Chiesura, K3EH $H4EF BIEIEK)
ZRMRE X TIHRMNEEM ( Leiden) MR AIENAH ZTEH LF. K
MNA BB KRR BPEACER B FE LS 0 Tk,

MWL SRR (BRZALAKRZATR. )

FAR B A B LT AR B IAE R LA A AR 55 R
BACIIEETMGS S, BRREACEHXFHERAALEZR T PR LE
Ja, WRIRAR 9513 3 37 £ Fetf K
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W (Kt
BB R A G, AR IR AR | AR 3K 20 £ B A K % 7 A
B 0 T 3 69 BB A

#H—&F (RmMTT & FK)
AL % KoutiE 69 BR B AR, &b AR AR

KEIHR (BIKTFH)
ART Ik A—FLitrtd &, wA—FTF, BT AE L
WHEALE, FEIRGACIABLEMYREESE L,

Yok (RF %)
MZRER, ATRI, WEBNBFERF.

W FE - 48 (Dr. Elizabeth Gow)
EEMBMBFRFAH HIZBTREERBRRESFTEXBIANKEL
ERLF, RiLCEL—FFZ

8 R E (GEEFRFES M RF BARHIR)
Kok, BIF! #ES F XME. ENFRIEERE ER.

gk (RELZAR)
E/J\provenance AP BARAT! AR AR T RAL, B RN L,
AET! ROBRGLEHL T ROGITF S LHT R

B (R TENERKF o ERIF)

e LT E R, LRIM, oIS F AR E B K Z A K4E,
RAVET R 89 — 3 75 o) B 69 o BARRANGIH H Fedd B! 42 ) Sk “%
G KR

Z# (Anna Fildt, 2534 G P )
R L ZR B EREMLE, EFANME! KN THRTE, &
A5 4m b8 3 o
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e . . s .
TN IR FEAMEZRK RS

IR (5 A RIS TAEH)

Wik — A e X TR & eg e 245 SR, RESERMA — R ot
B, A T XA 103 WA AR, 0694, wAFR MRS, RIT—A
FIE LR EIL, FHARN I S EFEER > FE R, RN FARARA
BRERELM— S AT FRE, LA KIS TIFW BRI 5, 125K
HUGERAILE S AT A BT, BrdEw 3w 2 B AR ARG X 4y 4L
WA TR %N o Aate RA EERMEH L 20, RAERGHEZ)!

HEH CEFREH)
Tk TAE R, EWBURERARGEN! IHAFIAZEFTFE, B9
BELK, ERFATIHERLE, LREMNESHEZ LT

W (RIRT )
HARA—F 5T, TR A AR RIT— 2. f AR 8947 5h 3
JUt AR E, ASHFLRE R, AAH KAaE. MR,

A (I EA)
rEl ARPIAGAT LTS8 RAARR, BRI E KRR 6 LI & A LR
e, & 21%!

EH (BINA TR LH)
Kok T AR IS EFTLEMAFAENKFTFER KR ERE
HEE B FREACFH/ETEY - F2E R

BLEd8 (=@ F willsd RH A A)
A MAEA, THRAL!

FrEIT (AHIRL)

Tt SR g Ak, R T AL, XK T RO E
FHRKTATHOAL, AE—H, AATREAZIZAFHREZNEFL, /4
TO
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v A2

B WRFEXMERR RIS

ZZEHE (B R —RIEEHIT)

R L FERMAIAR AOHFEIRT T AIREB] L LI L2
EAVX G ZT IR E — R RBE LRI F A 2RSS/ E. A K
TR @1k Atk 09 ADCA 5 KA 7 @ BT 2K A9 A R !

i (H42+%)
KPARAN AU A7 BT BRAT 69 ax 30 v 269 Rhift, € 89 AL & SR 01
9, RARFIREGERE FH X, 2 FIRMNE MR,

Tk (KFHIF)
SWMaE, BRERACLT, B FERTRT S AEL!

BFEE (RLZ2EA)
AWK GEARCX—FR G LT T, RNIAE GGy TAEEF
A& Lo

RA&L (5w k)

Eh A% 4! B X LR SAFR 5 ABA, RAAK, AR
EHAMGKZT, XHERET! BAAR EREGRES, A6 A 2L
ERARBENG—E

o E (welE Kb SH RS F3R)

KR F B ZA— WK, LEARMBESR HENG AT =T
RFIEHde — K KA AR A ATAT, RATERFUTHF BRIR & T34
AEH A B L, AR BRI RAERESE, G, GRS
AR B A0SR, BRAE S L EGEFN

BDERFE~ANABE~NTRAEA-ANIRGRYE AENE
RHECXWBE LR T, LABNCEZREAGENL A BH D,

BRBERRE G £ iide BRI H/
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[ 2#555H1] Welfare Activities

ADCA ANT5EFHERIMEHLREZ R

2024 4 8 HfI—K, KM « BIhi KRR R R E bR 32
(ADCA) 7 HEL U A i 2] it A B2, 45 S0t 1 S AR AR U, Ath A2 KL S AR (R
Z) IR E TR B T AL T Y )1
FORBIE T 1L 1 1 SR A X L S o
2R JLI. AN ADCA KBk —5k 2]
7R RN 4696 K114 )L LI BT 8
LI R R AR T e
L 2. B ST EA EU  T E
L BHEAH AT R, T AR
S 2 RGULILD. EEREISK: RE
RS TR BRI
N R, EREIEREEE, RERE. W
7 g e AT 2 4 (e RO |
JUA G, F-ATTA ADCA B Es s 2] T
L —ER A E SN D TR, ik
|7l 45 B2 SO AR S AT 7 A PR 1 U
B H k. ﬁT%MHImAL SCAL B P AR, AEYEML E CRIRE L
Grb—A “UREERTHE B i MR E SR T, A EAF] ADCA 1.
TREATE I MBERE AL TE R T A BB R E RS0 R
T

The translation is: "Keep moving forward" (AMZRsE b ETETF).

ADCA K5 2 ZKEEHH ) “AMF R IARES” MARECRSG 75T,
SN PR R P NATT T A AR 2R B2 S B B

LERRU
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2024 FAT, FKIE « BEICRIMOY 1 ORIE S PR E N SR @R, FiE R
B RS R AR A AR T o e AR AR 1Y) ) 2K B8 I e T o R A S 11 e
FEZ, WAIRENIERERE, HHl |
NMESERN LM E, NEFEREY), &
W S IR SR MR B - D, 5K
JB « BEICRIMIR AR T ARTT, A2 75 AT LA
WISCR KRB R, RTEREAN
A, ARG I T PO ST R B ELTT
TrReER NG I REE T F L TR
B[RRI 2 P R 2

Hoh, MPEAREN, 1 REMR
M H 2B h h, — Rk,
—k—k, HEAE—TFE. At i
IR ARt 2 0y 31 28 A AL R R 5
ZyJEWSE T — A A R E A L. B
2 #F HIEAT JE 25 RTR T %W K
UL R BRI T I B 24

j

SR « B ICHo U i) > i it 22
7 P REIE T ADCA ik RTH
co BRI HUREARAE R A B
o | FRIRD SRR S R

AR - I i RO D
- AR R TS = AU - | AN | 1{ 3
-------- e
: : : BT
l ‘ I . . ﬁntﬁﬁﬂ II

BAVE AT S IR EREAE 2025 4F
RERSEBF M PEREAET, BARAER
B 22 1 U WS AN W A A S A
LA S T4 iEFRATT ADCA M A%
] Ak 18] U9 1) 2 B2 8 v e 3R 4
S BIVERII &, 15 DATEG V4 R (1A 7% T
AL T 25!
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[8A7€~1#8] Dawn blossoms plucked at dusk

(i 22X 2.72) BRAHE
MAE R

BE
SR

EHLE (IS it ), RS R 2006 AR, 4 55 FiF. 2007 3R
BET—Bam BB ERR), A E T —IRQ006 F )T SRS R =
SEAT

CONPETE AL 2R ) B EE KER HE A SR A E N ANRRE R R s —1k, &
SR T AU 2 0O R RIS, o A FE X g u iR A & g5 0, SCHRA TRy i F
gNPE N BOEME BT RS 1 25 A F AN U5 2R 2004k, DA S SRAR N9 P8 ik 1 X 1A R %
¥, UL EAEZCC . AR, BT AIEEE, VRS ARIE ®
RIERKZ . ava iz e AR WSS W T TIAERMRERIT T, Xeiln
PERR . RRAE 7 SEARIE SR 3T TR A R . AR F R XHE AR AL ZAE N
YNVE AL 2 5 BT R A AL S SO AR E AT T IR ZIIEINT, IR DAV A 3o B, iR T
St EANSRSCARIGY A SRS, DU R IR 9N PG IR HL X

H &
g ®
1. a5 EER
1.1 ZNVE etk 2 1t
1.2 IR # . A de SO o R
1.3 WA RS R ILE 49 U i g sk
1.4 M SCHRE 9R Ve e 16 177 s K U
ST
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e . . s .
TN IR FEAMEZRK RS

2. AEREBCHLKERER

2.1 R EHNER

2.2 W GE SR AR L2 R

2.3 ZRELSCAR A R o TE SCAL TR

2.4 ZRESTAL HR R AR SCAR IR

2.5 JJi 5 AR AR L SCA I RS

2.6 REHSAE L LT

2.7 FUEMF S R B LR 5 —

3. A, BT ER
3.8 AR B R R i

3.2. AR B K i
3ZMEHC K E LR

348 B AREHIEAEH

4. NFREFIDUSCAE®

4.1.76 B B B 22 AR ARTR

4.2 35D 22 B R i AR DS 2B U
4.3. 1% [ BA TR 22 1 K R

SHVEIREAR EiR

S AT CERIR JE
5.2. 2218 A AL K R
53. S EIRMKE

6. IHR “BHEIHR” SHTERKISMUERTE
6.1. “ LARARTR” Xt i i% Ge SCAL ) i o
6.2. 3 R S B S A5 el

7. HHREZBEENEHAR
714 = Bog

7.2. R

73, “R7 HAamM

7.4, “HERAT” 54400
7.5 L300

7.6

8. MERTLE3E i 5 b g AL A2 Bl
8.1 5 &

8.2 I AN R oy 385 1) 5

8.3 Y. VUSCALAERTYL 3ok i) 22 ik

8.4 AIighie

fix: EESEHH
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[Z583735] Academic Article Abstracts

MiFanx B AR E[REE
584

ENVEIRIAT N 12 30 3, Ko TR AE AL B 2 R A i L ik rg s PR VRO P A v S B, A
68% I VE e N B AEN LN Va IR BiA & A E D RS A Y. ) (R
LB KU ER IR A HLAE

20 128 50 FEACCART AN B X, T2 2R AL Sei AR R . 2R R A5 Al A
FEIENE, BT YA RNETFRES, VNGB N—FAA R A, mdik.
HE%, LERTWERRA LGSR, B . IFEERR . WL, &
BB R 2 HE: RIS ML WA RATE . ORI ARG RN “ &7,
A AR 7, R AR T At . (2R 75 s R A R A P D), R E
AAEIHE A L R 5 N — %, DOPSE RS B R &7 MONFSCR B, Il
o A RIS B BRI LS5 A R AP I 128 7 i sl i & = - 4l
IR S HESE . SIOKEE. TR ECCUE at EAE, W TR AL AR DLOR ST, BRAE
PAT WSSO “ERR B A7, B NRESEH B S oeak, ARl ERI, Kl
W, GHEE,

ASCHTE “JEA7, AR T 0T B AR SR IS . U5 DB A S B N RO BRI
Fria R AR S REUR Y, JEARAFAE T2 AT [ p ) BARTE 5, 72 OB
MINEER, ZMAERSEEEL RN GAE CGRIE K. B IVF 2 om0 # H
ARBBIRIEE L, B NSRS 2 il i) OB RSO 5. X B Hr i ok i
T E TR CRBRs——JR B0 ) b A s BA A o

R R R GAE LIS B TR AR ) DU, SR TN
PEAF I SRR B AR A

P BRSO R M U IR AR TR BT LIRS A v AR RN B BOA R, BUOARRER B
5.

R YL R LR CANEHR T AR, R NSO R IR E I 4
FAREAER], FRE RN DR R B0 e A0 i it

i CRER——IR AT B9, R R T AL TR . AR IR
BE LREM IR, BIEHH. B, Ef. HEEZEEEGE R, BRK
—AhEE, MRS, KIS g RN PRI, R —— 5 R )
Br) B2 “ BRI, R MR HI I () e tEVa B,
O RPN B ERS fl. B RAEE SO R A R XELXUS I RIER, AR R S T
AR, B SE, TENmIDy—4, Bigh —amEY, 2 REiRng
EIREA — DR .
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.AN t?ﬁNAfYSlS OF THE - ARCHETYPE

RAFEBFRE (KEH-FESH) (The Great Mother, 1955)

“EAICETRH T XRFVIGE N OERAS, HIMAEE N AR BEM L. BN
MEEIR, DU ERER ‘D2’ mEE.” WA T “S8HK” m
PRRITEZAR, R 25 5 AR BN TG I 7 R UR I F AR “ &7, “ 87 IR BRHIE R — 4%
fERFYE, EMEBES L. NG, R, RIHEE. EANRIEY . BEA R
VRS, S SIS R R, TSR S EE S, Ve R BN otk
JERL” BEAE . JRAL BRI, R RER SEE . P RARA S R
SO o AR KBRS R B )52 S, TN TR AR R B AR <8, BT SR Lok
JR A GAE = X

~ BRRAER X

HRME 7 MEIERIEER © &7, A EEE RHL AESE. 7 Z2ENmn
EARECE AR, PIEEONIE . A BN XIEESAa A RNILR . HAMNNAT
FEfRR: “ BT KN PEIE RO “iﬂﬁzl”; “ORH7 BIENTETE RN “ B IE s < RE
ONFEAEAE R MR, BT BUMARE S M BRER dB. MRA K. DAL RIE
OB, ElEk. NS RE=A 4. RO REAA LR RIEE X R
B BRI SAER Lo RSk A R, SRR, KRR, RRRIEEE.”
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RIEARAE BB 5H T -

“CKTF M NBAARIE, KRB0 B R VX BAE T SRR AR TR
RN RIS, AR FE IR, WAMERAAMNEHE. DARKNMERIENSBR
MIX LG — R &R WL ERIE, ROV ORI, Bk LiriE, POy SR
JORATTR

SEAGRISE L. FYDReE LR L B, S (BRJLT 5
A B T AR VERRIE S . AV RITE S, SLRVEEEI R . YDV WA o Bt
KT, D B —FIHET G . R BT D . AL ERE R
WWHEE, “WERALTNE, MR L B OLIEE .

(EOEIIATEE) (BREIRE) TREETFIER

HARE P IRIMEE, “BFR R RBRERILCFHIERNTNEZ —. AN
Uz, A BE, TR R, MIFESE TR BRAAMEL, ma%E XA, AEMR.”
PR R ERHER KRR ARE RIS RE T e FIRkFoRE, FXkFoRs, ¥
IR T, WHGERIREIYIIN GIE 7 LA N RRE, I

MR NE S g RINIR AT, DUy ko 8 0 1 BRI, d 5 LRI R
fE—ild. MAEE N E RS, © LR A IR & b SR R0k dEE M
NEEFGRR, HER “F” WRBER. AR B ONNERgE 4k, D
R I 2o R A S “ e AR SR B A (0 5 AH R +eeeee BN AN — )
SRR . DRIEAE 7 LR AT BN RE , o Lo PR AR ) — A s k.

SEDGUT IS £ thRik 7B MR “FEICRE K LR 7ih, 2B E
(7 BPOE &) PERAT, WRMEPEALERMER, TlALERTW. diEk R
R ZRAS R U EESR 7K o B A RS R S5 SR o P L PRk o AN 2 U B R 78
BMA R ZOREM, RO A RN LR ” ORFPORAIGZREEE. T/l FHK.
B HEE . R, WMELMEME, RO RIE M2 2, 1w A
FAELL oA PRI AR AETEORRRE s AT 1 2B afr SRN S A A e 75 ARG A
VeI BN &, BOVEMGUE R, HEE. e, BEKU, SELERNT T
AR R 2B AR K B, A8 R R KA LK, KGR — U0, Stk
AT A SKIR . AR LB MK B e ORI T R B ORI, DR fr MK B2
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Twenty Twenty-One
Oil on wood-board
37.57 x37.57 (%)
95cm x 95cm

Long Gao ##E 2021

BRAELNBN
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God's Message
RERF LT A5
Dongba Pictographs
B AN RSN G RN REE N ZH LT
Long Gao & #E 2021
Oil on canvas
48”7 x48”  (3E+F)
122c¢m x122cm
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Ancient Revelation
REZFH LT AT

Dongba Pictographs
Long Gao ##E 2021
Oil on canvas
x48” (3£)
122cm x122cm
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Secrets In the Mountains
REFH LT AT
Dongba Pictographs
Long Gao & #¢g 2013-2021
Oil on canvas
307 x40”  (3E+)
76cm x 102cm

RBEFREAR,
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The Story of the Rain God

i FAF 6 HKF
Oil on wood-board
267 x307  (3&+)
66 x 76 cm
Long Gao 2021

NTUEFF AL, FFRF LKA S P @AY Tlaloc , AALEGF P i@ H R
TR A G AR, AHE R R A E S 56 AL,

Detail from wall frescoes at Teotthuacan show Tlaloc, the rain god ,with the
water that gives life to living things on earth springing from his hands and a scroll

issuing from his mouth that represents either speech or song.(around A.D.500)

27T
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Mysterious Message
Long Gao &€ 2021
Oil on canvas
60" x48” x1.57 (3&~F)

152cm x122cm x 4cm
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Restless dreams
Long Gao &#E 2021
Oil on canvas
48”7 x60” x1.57 (&)

122cm x152cm x4cm

MINGJIAMINGZUDO
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Lucky Beast 4§47 %
Woodcarving A
Long Gao & %E 1999
347 x117 x3”7 (&)

87cm x 29cm x 8cm
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EIHRAFAMARSES

=%, L=BEARSES

EFRREXUZARREHRASIES

2006 fF, ABIINEZERAHZAREX

2007 EABFIANZEE Who's Who ZAXK

1995 ERN EELRAFz#, H#HTEEFZERZATR

1996 FUARHE AT EREEH, HEZZTZAMRE

1988 FEFEXANEHENKEMANZARRE

1999 F£ & 2000 FF£1F TACOMA ART MUSEUM FHEZ AR
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B %A ak KT IE £ B AR %A (ADCA)
Dongba Nature God Paper Cardboard Painting Collected by ADCA

ADCA £ 2025 FEHF A%

REPaYXKBSLBIR LG REC SRS AN R A KA ELA G
Hee R A2 ZHIE AR ONDHERE ‘B, BAES. 26, 2.
$HREFHrSlatOaRE ALBE X RGP EP, ALfoQBHRRAK
FHEGLE, AMIEFZQABRPRKALLBRALEQHD O T A M
To BFNACRNEHORRAXASPOARINN, §2THAD LAt A4
# £ & Fo S A o

HWRACOAANATAARRI G F T HLE!

The original cardboard painting in the centre of the greeting card is an image of a
Dongba Nature God. The ring-shaped snake tail of the Nature God is its main feature.
The Naxi term for Nature God, 'Shu', means vigour, vitality, prosperity and other states
related to life. In the myths recorded in the Dongba scriptures, man and Nature God are
half-brothers, and people must pray to the Nature God every year for spiritual power
and material wealth for human survival. Every year, the Dongba shamans preside over a
grand ceremony of sacrifice to the Nature God. This ceremony highlights the Naxi
ancestors' reverence and admiration for nature.

May the Dongba Nature God will bring good fortune in the coming Year of the
Snake!

SF1330T
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2024 %ADCAEER

MFAOXAAY, KL L4234 (ADCA) 3|4 5 KF2 R A JE4 B Fo F £
FRiMfeF HE LT (ECPD) A RS A CXAHE “CRLRSGEN
X2—4he+E0KLAE . AEXAARALBIIRALARAZHLKS
RAEL2F.

ADCA &K 7K fa - K 4244 ¢ X & “From Lijiang to Leiden and back:
digitization and translation of Dongba manuscripts (ZAA® iz ¥ £ M A va: £
EEROHuFubEE) "AAKRRAA (Provenancey (&) Lk, AAk
FEOXMAR AL LH A 2 ¥ RXIMREFHMEGF KoK a ¢
RARRUABREELMFELTAAA (126&ZD234 ) % KAt R& #r A %o

GAMNBASTHAAAQGAR HAE, A ADCA AR MNGRBE 2 Fo
Ao AUHEBRAALAGREERDR! BRAAIGHGARR Y L& M
A, BYF. ARFBRKXI—DALY “ERuei” HH#FHR)

8 A K G4

AL RIbeMAMeozs A THPEE/
Happy New year to all Membens & fniends!
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Beijing Association of Dongba Culture and Arts
Association de la Culture et des Arts Dongba de Pékin
Pekinger Gesellschaft fiir Dongba Kultur und Kunst
Website: http://www.dongba-culture.com
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	【东巴文化讲座与国际交流】
	Dongba Culture Lecture and International Exchange
	【社科活动】Social Science Activities
	（2024）

	The Echo Wall
	国内外各界人士对ADCA的评价与感言摘选（2024）

	【朝花夕拾】Dawn blossoms plucked at dusk
	【文化动态】Cultural Action
	90高龄纳西学者蓝伟先生到杨浦区对口帮扶丽江馆参观指导
	90高龄纳西学者蓝伟先生（左三）到杨浦区对口帮扶丽江馆参观指导
	北京东巴文化艺术发展促进会（ADCA）副秘书长程诚在联合国和平大学欧洲和平与发展中心（ECPD）成功举办东巴文化讲座“世界上最后的象形文字—东巴古籍国际共享”。东巴文化再次走出国门登上国际讲坛与全球各界人士分享。
	ADCA会长张旭･塔尤拉姆的文章“From Lijiang to Leiden and back: digitization and translation of Dongba manuscripts（从丽江到莱顿再回归：东巴古籍的数字化与翻译）”在国际期刊《Provenance》（出处）发表，成为北京东巴文化促进会与莱顿国立世界文化民族学博物馆的学术合作项目的研究成果以及国家社会科学基金重大项目（12&ZD234 ）学术研究最新成果。
	该期简报所示所有项目的成功与成果，都是ADCA会员们的不懈努力和奉献。在此感谢所有会员的诚挚坚守！感恩所有支持者的无私助力！让我们为抢救、保护、研究和传承这一全人类的“世界记忆”而携手共进！
	张旭･塔尤拉姆

